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Editorial –   The year is nearly over and life is finally
returning to normal here, at number four, following the
burst  pipe  and leaks  that  afflicted  us  in  2018.  All  the
subsequent  chaos  of  sorting  the  flat  out  has  meant  I
haven’t been on top of reviewing or article writing, but
that should change in 2020 and I hope to have a bumper
selection of reviews covering most of the items I’ve yet
to have a chance to cover. I also hope to finally get out
the promised booklets that still haven’t, quite, made it to
print yet. So, watch this space!

Best,
DJ Tyrer,

   Editor

The Atlantean Publishing Blog  (including PDFs,
prices and guidelines) is at :

http  s  ://atlanteanpublishing.wordpress.com  

Visit the wiki at
https://atlanteanpublishing.  fandom  .com  

Editorial Address
4 Pierrot Steps
71 Kursaal Way
Southend-on-Sea

Essex, SS1 2UY, UK

Email :  atlanteanpublishing@hotmail.com

Copies of The Supplement are available for a SAE
in the UK and £2/€4 in Europe and £2.50/$5 RoW.

Available as a PDF for free from the blog.

Please note that we take no liability for cash sent
through the post. Sterling cheques and postal orders

must be payable to DJ Tyrer.

PayPal :  You can now pay through
https://www.paypal.me/DJTyrer

Tigershark ezine
issue 24

The Night Terrors issue is available now.

To  download  the  current  issue  or  all
previous issues for free, visit the website

https://tigersharkpublishing.wordpress.com/
home/issues-of-tigershark-ezine/

DJ Tyrer’s One Vision remains available!

:::::::::::::::::::::::::::::::::::::::::::::::::::::::::::

The Pen
Poetry Explosion Newsletter

An international promulgation of the
written word.

Guidelines:
thepoetbandcompany.yolasite.com
Email: wewuvpoetry@hotmail.com

Arthur C. Ford, P.O. Box 4725,
Pittsburgh, PA.15206, USA.

Poetry  (<40 lines) and prose (<300
words)  sought  for  future  issues.
Submit  five  pieces  (any  sort  or
theme) in the body of the email and
include your postal address.

Subscribe (one year) for $25
(USA/Canada) or $35 (RoW) via

PayPal to
givemequality@yahoo.com

Available Now
From Atlantean Publishing

Codex Kaiju
By Cardinal Cox

A sequel to 2015’s scifaiku sequence, Codex
Yokai.  Just  £1.50  (UK)  /  £3  (overseas)  –
three-for-two offer applies.

Xmas Bards 9
– An Imp For Christmas

By DJ Tyrer

Available for  a  SAE in the UK, and £1.40
overseas.

Monomyth 19.1, 19.2, 19.3

All  three  2019  issues  of  Monomyth  are
available now - £3 each or £6 for all three,
thanks to the three-for-two offer.

£1.50 (UK) / £3 (overseas)
Three-for-two offer applies to all three.

….....………………………………………..

View From Atlantis
now has eight issues of genre poetry

online with a ninth due shortly
https://viewfromatlantis.wordpress.com/

………………………………………………

Editing and Advice

Manuscript in a mess? Plot going nowhere?
Celine  Rose  Mariotti  offers  an  editing
service for budding writers, as well as other
writing  advice.  She  also  has  a  range  of
jewellery and books on offer.

h  ttp://crmenterprises-homebusiness.com  
………………………………………….

Correction

Previous  issues  referred  erroneously  to
the  three-for-one  booklet  offer,  which
should,  of  course,  be  three-for-two  –
apologies for any confusion!
……………………………………………………………...

Advert

Mortal Coil
By Gary Beck

Mortal  Coil is  a  poetry  collection  that
grapples with the frailty of this conflicted life.
It has a view of distinctly expressed issues of
our times. Subjects of technology and personal
interactions of humanity expose the underside
of  our  troubled  society,  in  the  vision  of  the
poet in his personal style.

Published by Wordcatcher

Available from Amazon
on Kindle and in paperback

https://atlanteanpublishing.wordpress.com/
https://www.amazon.co.uk/Mortal-Coil-Collection-Poetry-Wordcatcher-ebook/dp/B08126Z6Z2/
https://www.wordcatcher.com/
http://crmenterprises-homebusiness.com/
http://crmenterprises-homebusiness.com/
https://viewfromatlantis.wordpress.com/
http://thepoetbandcompany.yolasite.com/
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Review by Paul Murphy

Once Upon A Time In Hollywood
Directed by Quentin Tarantino

Starring Leonardo DiCaprio, Brad Pitt,
and Margot Robbie

Small  screen addiction is the subject of
Quentin  Tarantino's  latest  film  offering,
Once Upon a Time in Hollywood.  

Specific  details  of  the  late
60s/early  70s  period  are  meticulously
recorded, and overall Tarantino succumbs
to  the  pervasive  revisionism  that  was
probably initiated by the rippling flag in
the  NASA moon  shot  still.   This  time
Tarantino  is  revising  the  murder  of
Sharon Tate and friends by The Family, a
crazed  hippy  cult  led  by  guru  Charles
Manson.  The big story of the time, the
events horrified the public and seemed to
end the period of hope and optimism, of
flower power, Woodstock and free love.  

The  real  big  cheese  of  the
movie,  Roman  Polanski,  is  rarely  seen
but  we  do  see  Sharon  Tate  (played  by
Margot  Robbie).  She  hardly  has  a  line,
and  this  is  where  the  film  somehow
missed out on something. 

Her  big  thrill  is  watching  her
own movie after  walking into a  cinema
off the street without buying a ticket.  In
the clip she watches, she does the moves
taught  to  her  by  Bruce  Lee,  who  also
happens  to  be  a  character  in  the  film.
Brad Pitt  also has a fight with Lee,  the
most obviously funny part of the film.  

Everyone is at a certain remove
from the one true celebrity in the movie,
the  director  of  Rosemary's  Baby,  soon
to be subsumed by tragedy and scandal.
Rick Dalton (DiCaprio) and Cliff Booth
(Pitt) are both implicated in the events of
the 9th of August 1969, the day that the
60s ended or so it is said. 

Dalton is an alcoholic has-been
and  his  lines  often  end  tearfully  as  he
seeks redemption in the bottle,  Booth is
his stunt double, clearly the focus of all
the attention.  This is clearly Pitt's most
successful part so far, proving that he is
not just famous for being...Brad Pitt.

Real life characters like Lee and
Steve  McQueen  mingle  with  the
postmodern cartoon that Tarantino puts at
the centre of his inordinate folly.  Even
Charles Manson turns up as he sticks his
nose into Cielo Drive looking for record
producer Terry (Melcher). 

Once  Upon  a  Time  in
Hollywood is obviously a product of the

#MeToo era.  In another scene Booth is taken
to Spahn Ranch by a member of The Family,
‘Pussycat’ but  he  requires  photographic  ID
before  his  encounter  can  be  taken  farther
because Pussycat  seems either  too young or
far-fetched.  

The  scenes  at  Spahn  Ranch  are
expertly handled, as the pervasive creepiness
and  sense  of  dread  are  contrasted  by  Pitt's
offhand  ability  to  handle  his  fists.   Booth
gravitates  away  from  the  chief  celebrity
towards  the  chief  creep,  "Charley's  gonna
love you" Pussycat intones.  

Booth insists on meeting the ranch's
owner,  George  Spahn,  who  happens  to  be
sleeping in an outhouse. Burt Reynolds was
originally  cast  in  this  role,  reversing  his
earlier  breakthrough  role  in  Deliverance
where he  fights  off  redneck  mutants  with  a
bow and arrow.  Unfortunately, Reynolds died
before his  scenes could be  filmed so Bruce
Dern who portrayed a Confederate general in
Tarantino's  other  recent  film  The  Hateful
Eight stepped in.

Booth meets Spahn but as he leaves
discovers  that  his  tyres  have  been  cut  by a
member of The Family, Clem Grogan. Booth
beats  up  Clem  and  leaves  before  Tex,
Charley's main sidekick, can arrive. 

The  film  is  full  of  visual  re-
imaginings of earlier films such as The Great
Escape where  DiCaprio  replaces  Steve
McQueen and speaks his lines, teasing at the
(thin) boundaries between celebrity, celebrity
identification, parody and pastiche.

The  connection  between  DiCaprio's
character  Dalton  and  The  Family  is  the
filming  of  his  earlier  small  screen
breakthrough  Bounty Law at  Spahn's ranch
but  'Bounty  Law'  has  been  discontinued.
Dalton's agent, played by Al Pacino, insists he
go  to  Italy  to  film  a  series  of  low  budget
spaghetti  Westerns  and  other  films  in  the
thriller/spy drama genre.

Dalton  returns  with  an  Italian  wife
and a lot more movie posters than he formerly
had.  Dalton's  semi-celebrity  status  is
heightened by the themes of recognition and
misrecognition in the film.  Members of The
Family  recognise  Dalton  as  the  lead  in
Bounty  Law,  Tex  even  acquired  a  Bounty
Law lunch  box,  his  prize  possession  at
school.

Booth also recognises Tex and other
members of The Family after his encounter at
the  Spahn  ranch.  The  accumulation  of  pop
culture  references,  forgotten  TV series,  spin
off products, and the major films of the period
all  come together in a bubbling stew that is
also  Tarantinoesque.   In  short,  the  mental

residue of a former video shop employee. 
The film might be applauded by

those  who  cheered  when  the  hippies  in
Easy Rider were blown off their bikes by
rednecks in pick-up trucks with shot guns.
The celebration of celebrity culture, a film
and publicity industry in overdrive, private
property  and  the  antithesis,  freeloader
hippies  failing  to  take  responsibility  for
their  own  lives  and  now  ensnared  in
Manson's strange cult based as it was on
The Beatles  song  Helter  Skelter (a  song
about a children’s playground but played
out  in  Manson’s  mind  as  being  really
about  class  and  race  revolution  in  the
US…).

However, the film never manages
to speak directly about ideology.  In fact,
its  own  undermining  strategies  intimate
that  implicit  revisionism  and,
concomitantly, the conspiracy theories that
generate  that  revisionism,  really  sum up
yet another flippant joke and undermining
strategy  like  an  infinite  hall  of  mirrors
where the subject ultimately fragments.

Just  like  the  end  of  a  film  that
Tarantino  must  admire,  Citizen  Kane,
where Kane is yet another item in his own
self-made  jigsaw  puzzle  of  detritus  that
symbolises his life.  The last piece of junk
in  the  junk  yard  like  the  Bounty  Law
lunch box or the special Bat Mobile plastic
phone that  comes  with  the  addition of  a
grinning  Joker  gizmo  that  emits  those
immortal  Joker  lines  or,  indeed,  the  sled
Rose Bud that bursts into flames and then
is no more.
…………………………………………...

Review by DJ Tyrer

The Journal
#58 (#68)

UK only: £4.50 (3-issues: £13) payable to
Sam Smith or use PayPal button online

Overseas: PDF
Sam Smith, 38 Pwllcarn Terrace,

Blaengarw, Bridgend, Wales, CF32 8AS
asamsmith@hotmail.com

https://sites.google.com/site/
samsmiththejournal/ 

Another  issue  of  poetry  and  reviews.  I
particularly  liked  the  poems   Failure  to
Thrive by  Richard  Dinges,  Jr.,  Panic
Attack by George Beddow and Walls and
Bridges by Gordon Scapens. Definitely of
interest to anyone who likes poetry.

I’ll  also mention that Sam has a
five-book  SF  series,  the  unMaking  of
Heaven,  and a novel,  Trees due out for
Christmas  from  Wordcatcher,  the  profits
from which will go towards funding future
future issues of The Journal, so keep an
eye out for those..

http://Wordcatcher.com/
https://sites.google.com/site/samsmiththejournal/
https://sites.google.com/site/samsmiththejournal/


Letters to the Editor

Dear DJ,
Thanks for Awen 105 and Bard

185. Some great poetry in both. In Bard,
I  like  your  Mushrooms:  A  Nightmare,
Margaret  Saine's  Purloined  Haiku,  and
Consequent  Of  Meeting  A  Flower  by
Frederick J. Mayer. I liked everything in
Awen,  especially  Lodestone by  Gary
Hewitt,  and  Today  Is  Swallows,  by
Margaret Saine.

Best Wishes,
Dave Austin

Dear DJ,
Thanks for Bard 187 and Awen

106. Great writing throughout. In Awen,
I especially enjoyed the pieces by Nick
Armbrister, SchiZ and Sheikha A, and in
Bard,  the  poems  by  Margaret  Saine,
Christine Despardes and yourself  stood
out.

Keep up the good work,
Dave Austin.

Dear DJ,
Many  thanks  for  t’new,

dimensionally  improved,  Supplement
91, which is all the spiritually richer for
the lessening  of  its  material  substance,
just as a hexagon inside a square inside a
triangle  is  greater  than  the  sum of  the
hypotenuse if you take away the number
you  first  thought  of  and  multiply  the
differentials.  So,  to  say  that  “less  is
more” becomes as much a poetical truth
as a metaphysical aesthetic. It also takes
less time to read.

And  just  to  prove  that
expansion  is  still  possible  within  a
smaller  volume,  Neil  Leadbeater  opens
the  whole  thing  out  with  his  masterly
evocation of The V&A Dundee. “I never
knew  there  was  so  much  in  it”,  as
somebody once said in a jam, jute and
journalism sort of way. Actually, I never
knew anything about it at all, beyond the
fact that it existed, so Neil has brought
the whole thing to me in microcosm and
expanded my cultural awareness with his
prose. Thus the density of expression is
increased  in  inverse  proportion  to  the
mass of outer  structure.  T’Supplement
is  a  veritable  lesson  in  quantum
mechanics!

Andrew  Darlington’s
Programmes was a skilfully constructed
metamorphosis  of  the  changing

entertainment  picture.  Of  course,  what  is
really  happening  is  the  shift  away  from
communal activity – publicly in the cinema,
or as a family get-together round the radio or
telly  –  to  the  utter  alienation  of  zombies
walking  around  looking  at  tablets,  or
whatever  they’re  called  today,  and  only
communicating  via  social  media.  The  next
generation is going to be totally incapable of
looking anyone in the eye.

Good to see Paul  Murphy back in
the  realm  of  the  art  exhibition  where  he
excels.  I  found  his  Shape  Of  Light as
absorbing  as  always,  and  only  wish  I  had
copies  of  the  photos  described.  He  makes
them sound so intriguing.  Also  found your
Another  Civil  War? thought-provoking.  I
don’t  think  there’s  anything  wrong  per  se
with  post-Confederacy  or  –  Nazi  scenarios
(Robert Harris’s  Fatherland was a mastery
work).  It  all depends on the attitude of the
author  whether  the  work  is  useful  as  a
warning,  or  constitutes  destructive
propaganda. I suppose role players of right-
wing  persuasion  could  use  their  roles  to
offend others, but that’s just as likely in real
life.  No-one  is  forced  to  play  (unlike  real
life).
        JF Haines sent me a copy of  Lunar
Module,  which  I’ve  enjoyed  reading.  As
with the murder of JFK, I recall where I was
at  the time of  the moon landing. I  was on
holiday in Arran on ‘that night’, and we had
no  telly.  However,  my  friend  Jamie  and  I
went over to a local boarding house to buy
chips, just as the landing was happening, and
we  were  invited  into  the  sitting  room  to
watch. All I remember about it is a bad TV
picture (which is pretty much what  I  think
about it now!) Strange to be reading a poetry
collection  on  the  subject,  fifty  years  later.
Either  my  TARDIS  has  malfunctioned,  or
I’m getting on a bit. (Must be the TARDIS.)
The  standout  poem  for  me  was  Haines’s
Sifting The Evidence. I like the idea of man’s
sole  remains  preserved  in  an  alien
environment  with  no  clue  to  their  origin.
Shades  of  Ozymandias  –  “Look  on  these
works,  ye  mighty,  and  despair”.  DS
Davidson’s  Goodnight,  Moon,  John Light’s
Big  News? and  John  Haines’s  Keep  The
Moon Tidy also impressed. (I wish I’d picked
up my crisp packets, last time I was there.)

Yours, leaving the landing light on,
 Neil K. Henderson. 

………………………………………………

Got an opinion?
Send us your letters of comment!

Dear DJ, 
Some  random  observations  on

the,  as  usual  concise  and  informative,
Supplement 91.

In his letter to the editor Neil K.
Henderson,  while  trying  to  recall  a
female-dominated "space opera" from the
seventies,  may  have  conflated  two
separate  one-season  projects:  Dawn
Adams appeared  as  one  of  the  leads  in
Star  Maidens  (1976);  Gabrielle  Drake
starred  in  UFO,  a  Gerry  and  Sylvia
Anderson  production  from 1970-71.  All
the women in its universe, at  least from
the few Youtube clips I have seen, were
tall,  thin,  beautiful,  and  never  over-
dressed  for  any  occasion.  Gabrielle
Drake,  the  older  sister  of  doomed  cult
musician Nick Drake, went on to enjoy a
long career on British stage, screen, and
television,   ranging  from  sci-fi
sexploitation to soap operas.

Andrew  Darlington's
Programmes triggered  a  personal
memory... the last time I saw a movie in a
movie  theatre  (other  than  an  IMAX
nature film at the Indianapolis Children's
Museum in 1999/2000). It was a February
10, 1990 Dollar Cinema showing of She-
Devil,  the  only  bad  film  Meryl  Streep
ever appeared in (that's what she gets for
teaming up with Roseanne Barr)! I recall
the date specifically because, by wasting
that two hours, I missed a live broad- cast
of the greatest upset in boxing history –
Buster  Douglas  knocking  out  champion
Mike  Tyson.  A  little  money  not  well-
spent.

Your  own  Another  Civil  War?
highlights  the  complications  of
transferring/transforming  historic
institutions  in  ways  that  may  offend
modern  sensibilities.  While  neither
Nazism or  the  Confederacy  are  credible
today, the use of their accoutrements and
paraphernalia  for  literary  or  artistic
purposes  is  bound  to  antagonize  those
who fear they might someday be again.

Best Wishes,
David Edwards

…………………………………………..

Articles Required

Articles,  reviews and opinion  pieces  are
required  for  next  year’s  issues  of  The
Supplement  (and  the  planned  journal).
Ideally they will be between 200 and 1000
words, up to 3000 words.



Review by Paul Murphy

Van Gogh And Britain
At the Tate Britain, July 28th, 2019

Today at  Mill  Bank.  A washout  meant
that I could cover Van Gogh and Britain,
a  far-fetched  poetic  fantasy  about  the
artist’s early youth. Tons of collaborators
admitted  to  knowing him after  he  was
made into an icon. It is difficult to learn
from  Van  Gogh's  inimitable  style  and
fatal to imitate it but terms like ‘asylum’,
‘fallen woman’ and ‘lunatic’ mean that
the narrative fashioned about his life is
undeniably entertaining.

Van Gogh and Britain follows a
brief chronology before unfolding into a
discourse  on  the  artist’s  imitators  and
those he influenced.

The  implied  message  is  that
Van Gogh (1853-1890) is actually very
close to us.   For instance,  he lived for
three  years  in  London,  between  1873
and  1875,  initially  working  for  an  art
dealer  called  Goupil  before  subsiding
into  depression,  unrequited  love  and
eventual  unemployment  as  he  was
dismissed from his post.  Afterwards he
left for the Borinage in Belgium to begin
a career as a lay preacher.  This was to
be yet another disastrous move and false
start  for  Vincent  as  his  artistic  nature
conflicted  with the  philistine  hypocrisy
of the church.  

He lived in places familiar to us
today  as  inner  London,  Stockwell  and
the Oval,  but  in Van Gogh’s day these
were villages only recently absorbed into
the nascent  spread of  the capital.   Van
Gogh was not yet an artist, but he had
begun  to  be  influenced  by  British  art,
works like John Everett Millais’s,  Chill
October (1870, oil on canvas).

Chill October has no subject to
enliven  the  landscape  and  people
therefore  speculated  that  it  must  be
about the transience of life.  Moreover, it
showed  Millais  gravitating  away  from
the  Pre-Raphaelite  style  of  his  earlier
years  towards  brooding,  melancholic
landscapes rendered by the techniques of
photographic  realism.   Van  Gogh
enthuses about the work in yet  another
letter to Theo.

We learn that he had an affinity
with  Scotland  through  the  artist
Archibald  Hartrick  (1864-1950)  who
wrote a book about the artist perhaps to
cash  in  on  Van  Gogh’s  posthumous
reputation.  However, his portrait of Van
Gogh on the fly leaf of his eponymous
book is original and compelling just as
Van Gogh’s own self-portraits are.

Hartrick  also  worked  at  Pont-
Aven  in  Brittany  with  Paul  Gaugin  in
1886 before Gaugin’s departure to Arles.

He knew Toulouse-Lautrec (an artist
who  scrupulously  avoided  Van  Gogh)  and
exhibited a work in the Paris salon in 1887.
Another Scot,  Alexander Reid (1854-1928),
an  art  dealer,  roomed  with  Van  Gogh  in
Paris.

Van  Gogh  was  enthusiastic  about
British culture too, spoke and read English.
He  particularly  enjoyed  the  works  of
Shakespeare, Christina Rossetti  and Charles
Dickens.  His interest went beyond literature,
he  collected  2,000 engravings  from British
magazines  and  newspapers.   His  sole  aim
was to visualise the works of Dickens: “My
whole life is aimed at making the things that
Dickens describes and these artists draw.”  

Although  the  exhibition  is  stuffed
full  of  things  that  disappear  off  in
multitudinous  directions,  the  sheer
enthusiasm for  its  subject  is  infectious and
inspiring.  The exhibition traces Van Gogh’s
influence  on  British  culture  through  an
exploration  of  early  London  exhibitions  of
his paintings from which the implied legend
of Van Gogh’s insanity and genius began to
arise.

After  World  War  Two,  the  Tate’s
exhibition  of  Van  Gogh’s  works  began  to
inspire  the  public  again;  the  Arts  Council,
founded in 1946 put on an exhibition of Van
Gogh’s  paintings  and  5,000  visited  every
day.  This became known as ‘the Miracle on
Mill  Bank’  and  the  exhibition  was  again
popular when it went on tour to Birmingham
and Glasgow.

Perhaps  the  struggle  and  belated
popularity  of  the  artists  appealed  to  a
generation who had been mired in war, but
the artist found a new audience when his life
became the subject of Hollywood biopics.

These  new  cinematic  renderings
such as Vincente Minelli’s 1956 film Lust for
Life which depicted the relationship between
Van Gogh and Gaugin, depicted Van Gogh as
a new kind of man, almost a unique addition
to evolution.  The banal conclusion, that Van
Gogh and Gaugin  were  more  than  friends,
was  still  heart-rending  for  people  of  that
time.  John Wayne was moved to declare to
Kirk Douglas, after viewing the film’s wrap
“…Kirk, how can you play a part like that?
There’s so…few of us left.  We got to play
strong,  tough  characters.   Not  those  weak
queers.”

An  example  of  Van  Gogh's
influence  on  British  art  is  a  book
reproduction of his work The Painter on the
road to Tarascon (1888) in which Van Gogh
depicts  himself  as  a  lone,  eccentric  yet
intrinsically  heroic  figure  subsumed  by  his
own shadow cast on the road.  (The original
was destroyed by Allied bombing in the war.
Another work by Van Gogh was destroyed in
the bombing of Hiroshima underscoring the
interest that the Axis showed in Van Gogh's
art.)

In Francis Bacon's interpretation
of the original, Study for Portrait of Van
Gogh IV (1957) the subject is not art but
the shadow the artist casts.

Van  Gogh's  reputation  is  far
more  powerful  than  his  work  and  the
evidence of this was the crowds at Mill
Bank.   Bacon  said  of  Van  Gogh:  ‘Van
Gogh  is  one  of  my  great  heroes…[He]
speaks  of  the  need  to  make  changes  in
reality…This is the only possible way the
painter can bring back the intensity of the
reality.’

Featured  side  by  side  with
Bacon’s depictions of Van Gogh is one of
the  last  self-portraits  completed  by  the
artist,  Self-Portrait,  Saint-Remy,  autumn
1889 (oil paint on canvas).  Although the
artist seems emaciated (Van Gogh was in
the Saint-Paul hospital after a further bout
of depression in the summer of 1889 and
wrote about the experience that he ‘began
the first day I got up, I was thin, pale as a
devil.’).  The artist grasps a palette as if
his  life  depended  on  it,  a  possible
message to his brother that he was once
again quite bright and active.

As unfocused and rambling as it
is Van Gogh and Britain may prove to be
another ‘Miracle on Mill Bank’.
…………………………………………..

Review by DJ Tyrer

The Folk Show:
Pennies in a Battered Hat

By Cardinal Cox

London Particular
By Cardinal Cox

Available for a SAE from:
58 Pennington, Orton Goldhay,
Peterborough, PE2 5RB, UK

or email: cardinalcox1@yahoo.co.uk

Cardinal  Cox  unleashes  two  more
chapbooks on an unsuspecting world
(and, oh,  hey,  there’s  also one from
Atlantean!),  tackling  folk  music  and
London-based horror, respectively.

As  always,  the  excellent
poems  are  accompanied  by  notes
that  reveal the secrets behind them,
and add a further fascinating layer to
the collections. Highly recommended.
…………………………………………..

New Poets Sought!

Awen and  Bard are  always  in  need  of
poetry  and  we’d  especially  like  to  see
more  new names  appearing,  so  tell  any
poets you know we’d like their work!



Surreal Words:
Film vs Poetry

By Cardinal Cox

Summer 2019 I was approached by
Emily  Steele  with  the  idea  that  for
the  Gateway  Film  Festival  in
Peterborough  they  would  screen
three  surrealist  silent  movies  and
four  poets  would  write  work  to
accompany  the  films,  much  like  a
new score.

This appealed to me as way
back when I  was in  a  band both I
and  Paul  the  keyboard  player  had
independently  discovered  the  duo
Into The Nursery who were creating
fresh  scores  for  old  films.  We
thought this was something we could
try, though we never did.

The  three  films  were  to  be
Ghosts Before Breakfast (1928) by
Hans Richter, Emak Bakia (1926) by
Man Ray and The Seashell and the
Clergyman (1928)  by  Germaine
Dulac.

I’d have been happy to work
on any of those. My fellow poets who
were  also  commissioned  to  write
were  Ross  Sutherland  (himself  an
award-winning  film  maker),  Charley
Genever  (former  Poet  Laureate  of
the  city)  and  Malika  Speaks  (who
became  the  new  Poet  Laureate  of
Peterborough during the project).

I later discovered that it was
Ross (who had directed my one-man
show)  who  had  suggested  the
project.

Before  the  project  was
finalised and we were allocated our
subjects I dug out copies of some of
the pamphlets I had worked on with
the Surrealist Sportsmans Club (now
grown quiet) so that Emily could see
examples of my work. Next I dusted
off some of the numerous books on
surrealism  (and  Dadaism)  to
stimulate  my  imagination  and  set
myself some exercises.

While  in  Dublin  (where  I
performed  my  one-man  show)  I
attended a talk by Joao Goncalves,
who composes music  for  films and
computer  games,  for  inspiration.  I
picked-up  tips  about  tempo  and
contrasts. 

I  was  given  the  task  of
writing  work  to  go  with  Man  Ray’s

film (and was very happy about that as a
fan of  his  photography).  First  I  roughly
timed the individual scenes through the
movie, itself about 15 minutes long. The
film  is  made  up  of  four  unequal  parts,
with  the  second the  longest.  So I  saw
this as a work of three movements and
an overture. First I wrote for the third and
fourth parts. Then I wrote for the first part
and included in it quotes from the other
two.  Then  lastly  I  tackled  the  longest
part. Breaking it down I’d found a set of
contrasting themes; light and dark, men
and  women,  countryside  and  town,
technology and nature, etc.

The actress in the film was Man
Ray’s  frequent  model,  Kiki  of
Montparnasse. When I looked up about
her I discovered that her real name was
Alice.  That  gave  another  dimension  by
relating it (in tone) to Lewis Carrol.

After  much  writing  rehearsing,
and re-writing we performed our pieces
in  a  half-lit  cinema as part  of  both  the
Gateway  Film  Festival  and  Syntax
Poetry  Festival.  By  this  time Ross had
discovered that what he’d thought of as a
unique  take  on  silent  cinema  was
actually an artform with a long tradition in
the Far East, known as Benshi in Japan,
and had been revived (as Neo-Benshi) in
the 1980s in America.

So would we do it again? We are
looking  to  repeat  our  pieces  to  these
films  at  further  film  festivals.  Would  I
write more for another film? If it was the
right film, yes, whether I do or not though
depends on being asked!
………………………………………………

Submissions

Atlantean  Publishing  is  closed  to
submissions (except letters of comment and
news  for  the  blog)  during  December  and
January, but when we reopen in February, we
are accepting poems for Carcass Literature,
a  third  volume of  decadent,  symbolist  and
aesthetic verse until the end of that month.

The  Franco-Prussian  War
anniversary anthology is open to poetry and
fiction until the end of June 2020 and we are
still  open  to  Dark  Tower  poems,  Pulp
Adventures,  Lovecraftian  Fiction,  general
horror  fiction,  and  Clark  Ashton  Smith-
inspired fiction for various booklets, as well
as  submissions  for  The  Bards,  Xothic
Sathlattae and Yellow Leaves.

Review by John Francis Haines

Museum of the Moon
Parr Hall, Warrington
4th-10th October, 2019

Part of There’s A Moon Landing
Warrington Contemporary Arts Festival,

4th-26th October

Alexandre Vialatte (1901-71) is reported
to have said “because it  shone at  night,
the Moon was more useful than the Sun,
which shone only during the day, when it
was  light  anyway…”  (Quotation  taken
from a Telegraph travel review.)

Somehow,  I  feel  that  Vialatte
would approve of the astonishing model
of the Moon made by artist Luke Jerram.
Seven meters in diameter, this internally-
lit work enables you to see the whole of
our  nearest  celestial  companion.  The
scale  is  1:500,000,  which  means  that  a
centimeter  on  the  model  represents  five
kilometers  of  real  moon.  Using  NASA
imagery, the work gains an accuracy and
grandeur  that  no  other  method  could
equal.

The Parr Hall is lucky in that it
has an upper balcony, so it was possible
to  walk  around  almost  the  whole
installation on a level with it, and not be
confined to ground level and peering up,
getting a stiff neck.

As you gaze at the thousands of
craters that carpet the surface, you realise
how useful an atmosphere is to you. True,
some rocks do manage to make Earthfall,
but  they are,  fortunately,  rare – the few
that do – Arizona, Siberia, Yucatan – tend
to have dramatic results…

Earth is unusual in having only a
single  Moon,  and  one  which  is  large
enough  to  help  stabilise  the  planet’s
rotation, and provide tides, without which
many  Scientists  believe  life  itself  may
never have made the transition from sea
to land.

The Arts Festival, of which this
is just part, included a varied programme
of activities, including the film screenings
of ET: The Extraterrestrial and Apollo 13.

For  more  information,  visit
museumofthemoon.com – if it tours again
next year, it is certainly worth seeing!

…………………………………………..

Send us your news, reviews, articles
and opinions!

http://museumofthemoon.com/


Review by Paul Murphy

Monet And Architecture
At The National Gallery London

14th Of June 2018

Claude Monet, born in Paris, but brought
up in provincial  Normandy,  rejected the
conventional  art  school  progression  for
painting  en  plein  air (in  the  open  air).
His  subsequent  journey  across  Europe,
limited  by  modes  and  means,
encompassed  various  cities,  centres  of
culture,  that  had  already  been  criss-
crossed,  absorbed  or  rejected  by
countless  other  artists,  writers  and
travellers. 

Monet,  however,  was  to  be  at
the  centre  of  an  art  movement,
Impressionism,  that  changed  the  world.
Its centre was to be found in France at a
time  of  great  ferment  following  the
cataclysmic defeat of 1870 in the Franco-
Prussian war.

Monet  derived  his  engagement
with  landscape  from  English  art  which
had  turned  to  this  genre  because  of
Romanticism and its  dichotomization of
culture  and  nature,  its  nature  worship,
and  because  of  a  patriotic  upsurge
following  the  end  of  the  period  of
upheaval  initiated  by  the  French
revolution  in  1789.   Monet  chose  a
cosmopolitan  route  through  Holland,
Britain  and  Italy  while  dallying  in  his
native  Rouen  in  1894  to  depict  its
Norman cathedral.

Initially  Monet  began
journeying  through  Holland  and  its
capital Amsterdam.  The lofty homes of
burghers and the light effects offered by
surrounding  waterways,  were  Monet’s
subjects,  he  carefully  balances  out
pictorial and topical elements. 

His  early  work  seems  trite,
conventional,  except for works like  The
Church at Vetheuil (1878) where volume,
perspective  and  other  pictorial  elements
seem to collide,  offering the impression
that  the  buildings  are  crashing  in  upon
each  other.   Otherwise  Monet  depicts
cliched  scenes  of  Holland,  windmills,
canals,  cobbled  streets,  women  wearing
clogs  and  carrying  tulips,  that  were
designed to attract buyers.  

His  time  in  Holland  coincided
with the debacle of  the Franco-Prussian
War, an alternate explanation of Monet’s
peripatetic  pursuit  of  art  and  seemingly
futile wandering.  France was now in a
state of political and economic crisis and
soon  Monet  was  to  join  the  Emperor
Louis  Napoleon  in  exile  in  London.
Monet  was a  draft  dodger,  interested in
commercial  possibilities  offered  by
London’s  art  market,  probably  realising
that France would soon be tearing itself
apart  because  of  the  fall  of  the  Second
Empire.  He would not have been popular

among patriotic supporters of the Emperor, if,
indeed, there were any left.  After the fall of
the  Paris  Commune  in  1871  France  was  to
become a Republic again and Monet was to
return to his homeland.

By the 1880s Monet had returned to
France  and  was  exploring  the  possibilities
offered by his own province of Normandy, he
was attempting to re-connect with his region
after an émigré existence.  The buildings he
painted  such  as  the  16th century  church  of
Saint-Valery, a tiny customs officer’s cottage
and  modern  holiday  villas  near  Dieppe.
These buildings are isolated in contrast to his
work in Holland as if they are a substitute for
the human presence.

In  works  like  The  Church  at
Varengeville, Morning Effect (1882) and  The
Church  at  Varengeville  and  the  Gorge  of
Moutiers Pass (1882) vast cliffs, representing
indifferent,  monumental  nature,  form  a
context  for  modern  and  antique  buildings.
Modelling,  lighting  and  form  allow  for
figurative  contrasts  which  contrastively
underling the ephemeral nature of the human.
The compositions are now thoughtful  and a
message about buildings, their connection to
the landscape, is being hammered out.

With  the  spread  of  railways
throughout Europe and the arrival of readily
available tourist guidebooks, Monet was now
able to travel along the Mediterranean coast in
1884.  As a northern European Monet sought
the intense light that had been the inspiration
for so many generations of Italian artists.  He
was drawn to places such as Dolceacqua and
Bordighera, just across the border in northern
Italy.

Four years  later  he would return to
paint  the city  of  Antibes.   Monet  surrounds
the town of Bordighera with sumptuous flora,
including the ubiquitous palms as in  View of
Bordighera (1884)  and  Villas  at  Bordighera
(1884).   Towards the end of  this  period the
death  of  one  of  the  founders  of
Impressionism, Alfred Sisley in 1899 and his
stepdaughter  in the same year,  led Monet to
re-evaluate  his  own  past  by  creating
symmetrical compositions such as The Water-
Lily  Pond (1899)  that  seem  to  insist  on  a
harmonised vision at a time of deep despair.
At this time, he also revisited his first wife’s
grave and his old home.

Monet  was  clearly  interested  in
creating  cityscapes  especially  following  the
impact of The Exposition Universelle in 1867,
an  international  World  Fair  held  in  Paris.
However,  Monet’s  financial  situation  would
mean that he sought homes in the countryside
and suburbs and would only occasionally now
explore bigger centres like Paris, London and
Venice.

In  1871  he  settled  in  Argenteuil,  a
suburb 15 km north west of central Paris.  He
would  live  in  Argenteuil  for  six  years,
recording  its  reconstruction  after  the  war
when  it  suffered  damage  and  its  expanding
population which had almost doubled in the
two decades before Monet’s arrival.

Monet records a national holiday
where  great  Republican  fervour  is  on
display which also reflects the artist’s own
views of spontaneous patriotism following
the  implosion  of  the  Second  Empire.
Other  works  depict  Argenteuil’s
reconstruction,  for  instance,  Argenteuil,
the Bridge under Repair (1872) and  The
Wooden Bridge, Argenteuil (1872) and, as
in  Sailing  Boat  at  Petit-Gennevilliers
(1874), photographic effects where a man-
made  horizon  line  is  placed  above  the
natural one.

Monet  is  constantly  seeking  to
establish links between the city and distant
suburb which was, indeed, connected by a
railway which terminated at the Gare Saint
Lazare in central Paris.

By  the  time  Monet  returned  to
London  in  1899  his  Impressionist
technique  had  been  established  but  the
artist  was  now  reaching  beyond
Impressionism  towards  abstraction  and
abstract  Expressionism  as  in  Charing
Cross  Bridge,  the  Thames (about  1899-
1903) and San Giorgio Maggiore (1908). 

He was now painting in series to
register  the  influence  on  landscape  of
effets,  shifting  light,  clouds  that  imply  a
shimmering, transitory and spectral world.
He  had  learned  about  painting  in  series
from Japanese artists like Hokusai and his
35 Views of Mount Fuji and had begun to
incorporate  Japanese  forms  and  genres
into  his  work.   Five  succeeding  trips  to
London between 1899 and 1904 resulted
in over  100 canvases.   Monet  would re-
work  the  pictures  on  returning  to  his
Giverny studio.

Another  subject  was  Rouen’s
cathedral  which  extended  Monet’s
understanding  of  effet,  the  influence  of
cloud  cover,  transitions  of  lighting  that
establish moods and contrasts.

Finally,  Monet arrived in Venice
in 1908 with his second wife, Alice.  He
had been invited by Mrs Mary Hunter who
he had met in London.  The influence of
Turner is palpable but many complicated
associations  crowd in  to  these,  by turns,
sombre, austere, radiant, lustrous works.

There  is  the  intimation  of  a
world, or a world-view, that is ending, the
canals of Venice a cul de sac terminating
with  1914  and  the  assassination  of
Archduke Franz Ferdinand at Sarajevo.  Its
possible  to  compare  the  paintings  with
Visconti’s film of Thomas Mann’s novella
Death in Venice (published on the eve of
the  Great  War  in  1913)  but  they  do  not
offer the final postscript since Monet kept
painting at  Giverny until  1926.   He was
now a widower, his eyesight was failing,
his  radical  eye  was  confined  to  his  lily
ponds and gardens.
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The Supplement will return in March


