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Editorial –   Things are starting to return to something
resembling normality and a new Buxton University Press
booklet should be out shortly, followed by a new issue of
Monomyth,  after  which  issues  should  begin  to  flow
regularly once more. I hope!

Best,
DJ Tyrer,

   Editor

The Atlantean Publishing Blog is at :
http://atlanteanpublishing.wordpress.com

Editorial Address
4 Pierrot Steps

71 Kursaal Way
Southend-on-Sea

Essex, SS1 2UY, UK

Email :  atlanteanpublishing@hotmail.com

Copies of The Supplement are available for £1.20
in the UK and £2.50/US$5/€5 overseas.

Available as a PDF for free from the blog.

Please note that we take no liability for cash sent
through the post. Sterling cheques and postal orders

must be payable to DJ Tyrer.

PayPal :  You can now pay through
https://www.paypal.me/DJTyrer

The website with access to the wiki and copies of
Awen Online is located at :

http://atlanteanpublishing.blogspot.co.uk/

Data Dump

For all the genre
poetry news send 80p/
$2 to Steve Sneyd for

an issue from :

Hilltop Press,
4 Nowell Place,
Almondsbury,
HD5 8PB, UK

. . . . . . . . . . . 

Would you like a free copy of
DJ Tyrer’s urban horror booklet,

Black & Red ?

You would?
Then, download it from the blog!
. . . . . . . . . . . 

Tigershark ezine #14

Out now: ‘Alien Sports, Alien Thoughts’.

To  download  the  new  issue  or  all
previous issues for free, visit the website
https://tigersharkpublishing.wordpress.
com/home/issues-of-tigershark-ezine/

Submissions sought for ‘Different
Lives’ - for details visit

https://tigersharkpublishing  .  
wordpress  .com/home/guidelines/  

Deadline is end of July.

The Pen
Poetry Explosion Newsletter

An international promulgation of the
written word.

Guidelines:
thepoetbandcompany.yolasite.com

Blog:
thepoetbandcompany.blogspot.com

Twitter: @poetryplus
Email: wewuvpoetry@hotmail.com

Poetry  (<40  lines)  and  prose  (<300
words) sought for future issues. Submit
five  pieces  (any  sort  or  theme)  in  the
body of the email and include your postal
address.

Subscribe (one year) for $25
(USA/Canada) or $35 (RoW) via PayPal

to givemequality@yahoo.com
.………………………………………

Submissions Required

The  immediate  requirement  is  Hallowe’en
Horror Poetry, which closes end of July.

Fiction  and  poetry  on  the  Great  War  and
festive horror fiction are required by the end
of September.

Remember:  We  are  closed to  submissions
except  Hallowe’en  Horror  and  articles,
reviews,  news  and  letters  to  The
Supplement during July and August.

Details of all forthcoming collections can
be found on the wiki.

Available Now!

A Terrible Thing 

A  312pp  paperback  of  Carcosa
Mythos fiction from Carrion Blue 555
in  conjunction  with  Atlantean
Publishing.

Available  to  order  from
Amazon.co.uk and  Amazon.com or
direct  from  DJ  Tyrer  at  Atlantean
Publishing  in  the  UK  for  £12.95
(including P&P).

Authors  include  Cardinal  Cox,  DS
Davidson,  Glynn  Owen  Barrass,
David  Conyers,  Steve  Sneyd,  Neal
Wilgus and more.
……………………………………….

Yellow Masque
By DJ Tyrer

Hallowe'en party
Host clad in yellow tatters
Play-theme yellow masque
Spot identical outfit
Except wears no pallid mask

! ! ! ! ! ! ! ! ! ! ! ! ! ! ! ! ! ! ! ! ! ! ! ! 

Keep up-to-date with all our
news and calls for submissions

on the blog and wiki!

http://atlanteanpublishing.wordpress.com/
https://tigersharkpublishing.wordpress.com/home/guidelines/
https://tigersharkpublishing.wordpress/
https://tigersharkpublishing.wordpress/
https://tigersharkpublishing.wordpress.com/home/guidelines/
https://www.amazon.com/dp/0996276882/
https://www.amazon.co.uk/dp/0996276882/
https://tigersharkpublishing.wordpress.com/home/issues-of-tigershark-ezine/
https://tigersharkpublishing.wordpress.com/home/issues-of-tigershark-ezine/
http://atlanteanpublishing.blogspot.co.uk/
https://www.paypal.me/DJTyrer


Advert

Magnum Opus

A Poetry Anthology on
Universal Oneness

(Please read complete submission
guidelines on the website!)

Submission Deadline: 31 Dec 2018 

Publication Expected: 2019

Publisher: Authorspress, New Delhi

Editor: Dr. Vivekanand Jha

Theme

Poetry  is  a  universal  form  of
language  hobnobbing  with  other
souls and minds. Poetry is a divine
antidote to our inner upheaval and is
a medium of peace in itself. The goal
of  the  anthology  is  to  display  the
greatest  contemporary  poems
wrapped up in one book. The title is
self-explanatory  (one  poem  only,
previously-published  poems  not
merely welcomed, but encouraged).

To submit work, please:

Send only one poem, of no more 
than 50 lines to 
magnumopuspoem@gmail.com

Poems should originally be written in
English. No translation, please.

Include a bio in maximum 100 wds.

Save MS word file with your name,
paste your bio, email and poem into
it. Send it as an email attachment.

Selection

Editor  reserves  the  right  to  select
poems  suiting  the  aim  of  the
anthology and his  decisions will  be
final.  Final  selection  will  be  made
after deadline for submission is over.

Copyright and Acknowledgement

Copyright of the selected poem shall
remain with the author. If a poem is
submitted to us it would be deemed
that either the poet holds necessary
copyright  or  he  has  taken  due
permission from its first publisher.

Compensation

Contributors living in India  will get a
free print copy whereas those living
overseas will get a free eBook which
will  be  available  with  us  in  various
forms and formats.

http://vivekanandjha.com/magnumopus.php

Review By Neil K. Henderson

COLD WATER CONSCIENCE
By Rod Marsden

ISBN 978-1-520483-30-6, 420 pp. large print. Unpriced.

“Would you care to see the wine cellar, my
dear?”  Imagine  a  cross  between  John
Fowles’s The Collector and Gogol’s short
story  Diary  Of  A Madman and  you’ll
have some idea of the territory – and the
intensity  – of  this  in-depth psychological
thriller by former Masque Noir editor and
Australian genre writer Rod Marsden.

Cold Water Conscience is a new
departure  for  him  into  the  world  of  the
crime thriller, and he handles it with skill.
The novel’s entire narrative is confined to
the  deeply  internalised  and  self-adjusting
thought  processes  of  Sam  Bluit,  self-
confessed social weakling and harbourer of
grudges well beyond their sell-by dates. He
once shared a  house with a  manipulative
woman  and  she  done  him  wrong,
particularly  with  regard  to  cold  showers
and money (a fatal combination). This he
is unable to forget – even less to forgive.
Some things just kind of traumatise a guy.

Alas for the lady in question – the
rather portly Helen Aqua – she comes back
into  Sam’s  life  just  when  he’s  won  a
fortune on the lottery. Well, one thing leads
to another and poor old Sam finds himself
with an unexpected – and most unwilling –
lodger  locked  in  the  wine  cellar  of  an
isolated  country  house  he  has  bought.
Needless to say, a spot of revenge is called
for – a dish, as we know, best served cold.
Suffice it to say that a hosepipe is brought
into play.

The gripping thing about this tale
is  the  way  we  see  Sam  Bluit’s  self-
righteous justifying of all the torments and
‘retributions’  he  heaps  on  his  helpless
captive,  while  he  ticks  off  moral  and
financial  debits  and  credits  on  a  mental
accounting  sheet.  He  also  takes  to
‘compartmentalising’ his  thoughts  so that
we see him leading an apparently guilt-free
life lavishing money from his windfall on
family  and  friends,  as  if  the  ‘Helen
problem’ didn’t  exist,  while  she is busily
losing weight.

Bit by bit, Sam lets slip something
of his real background and personality as
events  work  towards  their  inevitable
conclusion.  He  may  not  be  as  blameless

and hard-done-to as he tells himself. We
are  kept  on tenterhooks  to  the  end  as
past and present experiences flesh out a
character as much hidden from himself
as from the reader. (There is a touch of
Patricia Highsmith’s Ripley here.) As to
whether  it  all  works  out  for  Sam,  or
whether Bluit  blows it,  you’ll  have to
read  Cold  Water  Conscience to  find
out.  You  won’t  want  a  cold  shower
afterwards.

::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::

Advert

Aesthetica Creative
Writing Award

Prizes  include  £1,000  for  each
category  winner,  publication  for  60
shortlisted writers, a consultation with
a  literary  agent,  subscriptions  to
leading  writing  organisations  and  a
collection of books.

The  Aesthetica  Creative  Writing
Award  2017  is  open  for  entries,
presenting  an  opportunity  for
emerging and established writers and
poets to showcase their work to new
international  audiences  and  further
their involvement in the literary world.

Now in its 11th year, the award is an
internationally  renowned  prize
presented  by  Aesthetica  Magazine
and  judged  by  literary  experts,
including  Arifa  Akbar,  book  reviewer
for  Monocle Radio and BBC Radio 5
Live and former Literary Editor at The
Independent.

Short  Fiction  entries  should  be  no
more  than  2,000  words.  Poetry
entries  should  be  no  more  than  40
lines.  Works  previously  published
elsewhere are accepted.

Deadline for submissions is 31 August
2017. To enter, visit:

www.aestheticamagazine.com/cwa

::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::

Submissions Urgently Required!

The  file  of  future  content  for  The
Supplement is  almost  empty  and  I
am in  desperate  need  of  content  for
future  issues  –  letters  of  comment,
articles, reviews, adverts and news are
all welcome.

http://www.aestheticamagazine.com/cwa
http://vivekanandjha.com/magnumopus.php
mailto:magnumopuspoem@gmail.com
http://www.authorspressbooks.com/


Letters To The Editor

Dear DJ
A  recent  The  Supplement

(tissue 79) had an article Sicily: Culture
and Conquest at the British Museum that
was  so  good  alongside  my  watching
every Commissario Montalbano episode
(filmed  in  Sicily)  that  I  read  it  so
voraciously I almost ate the page (since I
tore the page out to save space, I tore the
author's  name  away,  sorry).  (Paul
Murphy – Ed.)

Thanks  for  everything,
Christine Desperades

Dear D-J
Thanks  for  sending  The

Supplement 81.
This  issue  is  a  non-stop  read.

John  DeLaughter’s  article  on  Tolkien
was  revealing.  The  reviews  of
exhibitions at the Tate and National by
Paul  Murphy  were  very  good.  The
London  galleries  are  a  bit  beyond  my
reach (333 miles beyond) these days but
Paul conjured the exhibitions to life for
me, helped by the fact that I have seen
quite a lot of the artists’ works either in
‘real  life’ or  in  reproduction,  with  the
exception of  Marlene Dumas of  whom
I’d never before heard.

The  internet  afforded  me  a
flavour of her work. I would not argue
with  anyone  who  maintains  that
reproductions are a very poor substitute
for the real  thing, but if were hungry I
would not spurn a bowl of soup out of a
tin  just  because  it  was  from a  tin!  Of
course  the  only  possible  satisfactory
substitute  for  the  original  is  a  fine
forgery!

Last  year  in  a  cafe  in
Kirkcudbright  I  saw  a  magnificent
collection  of  Van  Gogh  canvases.  The
best  of  them were  paintings that  never
existed  but  the  collection  as  a  whole
gave  a  really  good  impression  of  Van
Gogh’s  very  distinctive  style,  much
more successfully than any photographic
reproduction can even though they were
nowhere near forgery standard.

Of course I enjoyed the reviews
of my books, thank you to both you and
Christine Despardes.

I  liked  Inquisitive  despite  the
chill  at  the  end!  A  whole  alternative
future evoked in two handfuls of words.
The  letters  from  the  two  long  term
inhabitants  of  the  independent  press
universe were as  interesting as  always.
Even  the  calls  for  submissions  were
stimulating.

Thank you Atlantean.
All the best

John Light

Dear DJ,
T’Supplement #81 has arrived. So

far,  so good. But before I elaborate on this
conundrum,  let  me  seriously  commiserate
with your damp and mould problem, which I
hope is now some way to being resolved. For
anyone involved with paper, whether reading
or  writing,  damp is  an  absolute nightmare.
Just  before  moving  out  to  Knightswood in
l976, our tenement house in Partick was so
damp, I had to wipe the mould off my Uni
books  before  taking  them  to  lectures.
Anything made of paper had to be regularly
aired or it would disintegrate. And being on
the  ground  floor,  slugs  used  to  eat  the
wallpaper  at  night.  In  the  summer  I  had
asthma  attacks  from  the  mildew  spores.  I
hope yours isn’t that bad.

But,  to  the  current  issue.  John  A.
DeLaughter’s  Tolkien  piece  was  a  worthy
tribute  for  his  anniversary,  placing  the
origins of JRR’s work in the context of post-
war  angst,  though it  all  stemmed from the
need  to  actualise  a  private  language.
Thought-provoking, scholarly and insightful
– a breath of fresh air after some of the guff
I’ve read on this topic.

Enjoyed  Christine  Despardes’s
spirited  review  of  John  Light’s  The
Benevolent  Banker  And  Other  Enigmas,
rekindling the enjoyment I felt on reading it
myself.  Definitely  worth  investigating  for
elaborated conundrums.

And  so  to  Paul  Murphy’s  art
exhibition commentaries – a kind of talking
book  for  the  blind  rendered  into  prose
(assuming  you  don’t  know  the  works
already).  Intrigued to  learn  that  Canaletto’s
background was in scene painting. I like the
idea of having to come up with something on
the  night,  according  to  theatrical  needs.  (I
wonder what Damien Hirst would come up
with, possibly for a Lloyd-Webber show.)

Another  Supplement,  another
successful attempt to provoke my thoughts.
Don’t stand too close, in case they bite.

Yours, looking through the hole in a
pelvis at Georgia O’Keefe’s Kachinas,

Neil K. Henderson.

* * * * * * * * * * * * *

Reviews By DJ Tyrer

Call To Valor
By Gary Beck

Gnome On Pig Productions, 2016, 352pp
www.gnomeonpigproductions.com

Available on Amazon.com and
Amazon.co.uk in paperback and  kindle.

For  those  of  you  with  memories
stretching back to 2007, part of this novel
will  appear  familiar,  having  been
published in  Monomyth 42 as  Reverse
Terror (which probably gives you an idea
of where this review is headed!).  Other

extracts  have  appeared  in  other
magazines.

Gary  presents  a  dystopian
alternative  reality  in  which  the  USA
has collapsed in  the face of  militant
Wahhabi  Islam  following  their
overthrow of Saudi Arabia. The nation
has  been  reduced  to  a  third-rate
power  under  a  weak  President
dominated by the UN, which occupies
a  chunk  of  New York  City.  But,  the
Americans are ready to fight back.

Gary  Beck  is  a  good  writer,
but this novel won’t be for everyone.
The pace is leisurely and, although it
presents some interesting ideas, it is
a little heavy-handed and some may
find  it  difficult  to  suspend  their
disbelief. On the other hand, the rise
of Islamic State and current crisis with
Qatar show that  the ideas might  not
be quite so far from possible as they
might at first seem…

If  you’re  a  fan  of  his  work
(perhaps having enjoyed some of the
extracts),  this  will  be  a  must-read
book;  if  Gary  Beck’s  prose  doesn’t
interest you much, then I’d avoid this
as it’s unlikely to convert you.

The Whirling World
Edited by Dean M. Drinkel
Spectral Press, 2017, 173pp
www.ticketyboopress.co.uk

Available on the kindle from Amazon.com
and Amazon.co.uk

This  is  an  anthology  of  industrial
horror. What is industrial horror? Well,
it  covers  a  multitude  of  threats
inspired by modern industrialisation –
brutal, impersonal, menacing.

The  Whirling  World opens
with,  perhaps,  the strongest  story  of
the collection, Life On The Production
Line by  Steve  Byrne  in  which  Cap
enters  an  abandoned  factory  in
search  of  copper  wiring  and  other
potential loot. Unfortunately, it proves
not to be as empty as he thought and
he encounters the horror within.

Two of the best stories in the
collection are  The Looking Glass by
Anthony Crowley and The Fall by Tim
Dry.  The Looking Glass draws upon
the mythos of Roswell (itself a perfect
exemplar  of  the  industrial,  if  not
necessarily  the  horror  of  the
collection).  The Fall draws upon the
very  real  and  very  horrific,  and
definitely  industrial,  horror  that  was
9/11.

It’s an interesting theme and,
if you have a kindle, is worth reading
as  it  won’t  cost  you  much.
Recommended.

https://www.amazon.co.uk/Whirling-World-Dean-M-Drinkel-ebook/dp/B071VPTQGN/
https://www.amazon.com/Whirling-World-Dean-M-Drinkel-ebook/dp/B071VPTQGN/
http://www.ticketyboopress.co.uk/
https://www.amazon.co.uk/Call-Valor-Gary-Beck/dp/1365244989/
https://www.amazon.com/Call-Valor-Gary-Beck/dp/1365244989/
http://www.gnomeonpigproductions.com/


Reviews by Paul Murphy

She Stoops To Conquer 
By Oliver Goldsmith

Credits
Gary Crossan  Dick Muggins/Thomas
Lisa Fox Bet Bouncer/Bridget
Manus Halligan Tom Twist/Jeremy
Jon Kenny Mr. Hardcastle
Mark Lambert Sir Charles Marlow
Charlotte McCurry Molly Slang/Pimple 

the Maid
Caroline Morahan Miss Hardcastle
Janet Moran Miss Neville
Sean Murphy Aminadab/Diggory
Rory Nolan Hastings
Marion O’Dwyer Mrs. Hardcastle
David Pearse Tony Lumpkin
Bryan Quinn Jack Slang/Roger
Marty Rea Young Marlow
Conall Morrison Director
Liam Doona Set designer
Joan O’Clery Costume designer
Conor Linehan Composer and Sound 

Designer
Ben Ormerod Lighting Designer
Muirne Bloomer Movement Director
Ronan Phelan Additional Lyrics and

Resident Assistant Director

The  Abbey  Theatre  was  founded  in
1904 by W. B. Yeats and Lady Augusta
Gregory.  Its  precursors  were  the  Irish
Literary  Theatre  and  Frank  and  Willie
Fay’s  National  Dramatic  Society.  With
patronage  from Miss  Annie  Horniman,
premises were purchased on Old Abbey
Street and on December 27th 1904, the
Abbey Theatre opened its doors for the
first time.

Some  time  ago  I  featured  a
story about the Malling Hansen writing
ball,  apparently  Fredrich  Nietzsche's
type  writer  although  the  idea  wasn't  a
success at the time. The writing ball re-
surfaces  in  the  documentary  (some
might say shockumentary)  Shock Head
Soul the  life  of  Daniel  Paul  Schreber,
formerly head of the Supreme Court in
Dresden, Germany and the ablest lawyer
of his generation. The writing ball is re-
configured  with  the  help  of  CGI  and
apparently  takes  on  a  life  of  its  own,
somehow  floating  around  the  room
resembling  those  prehistoric  horseshoe
crabs which yet persist. Schreber's most
plaintive statement recorded in his letters
considers  his  greatest  pre-occupation,
what happens to God when he, Schreber,
has gone? Indeed!

On  Saturday  I  enjoyed  She
Stoops  to  Conquer at  the  Abbey
Theatre in  Dublin.  The  performance
was  conventional  but  the  audience
clearly enjoyed it,  for many seemed to
be in fits of laughter at the antics on the
stage  although,  personally,  the  thing
raised hardly a chortle with me. I have
never  worn  a tricorn  hat  and  nor  do I

know anyone who does but there are many in
the play which was first performed in 1773.

The  eighteenth  century  must  have
been  a  more  relaxed  period  than
Shakespeare's  time  for  gone  are  the  vast
swathes of blank verse that inhabit his works
so that both the lower orders and the higher
speak  the  same  constantly  witty  prose
peppered with archaisms and ancient figures
of speech. The play respects the Aristotelian
Unities  of  Time,  Space  and  Action  for
Shakespeare never did, possibly because he
had never read Aristotle. It seems to me that
Shakespeare  is  partly  a  great  writer  and
partly a great crackpot, disregarding the rules
of  antiquity  yet  writing  reams  of  very
creative blank verse. 

Shakespeare  was  intent  on
maintaining the world as it was so he clearly
would  have  turned  in  his  grave  had  he
received word of the death of Charles One at
the hands of Parliament nor would he have
approved  the  verse  of  John  Milton,
Parliament's great propagandist, although he
might have admired his craft. After the death
of  Charles  in  1649,  Oliver  Cromwell
clamped down on the theatre, regarding it as
a gaudy,  insubstantial  thing and a potential
meeting  place  for  Royalists.  After  the
Interregnum the theatre was restored but no
significant  playwright  appeared  to  fill  the
gap left by Shakespeare. 

Only  six  or  so  plays  from  this
period are  worth watching today  compared
with twenty or so by Shakespeare and a few
by  Marlowe  too.  One  of  these  six  is  'She
Stoops to Conquer' by Oliver Goldsmith, an
itinerant Grub street hack and 'doctor' from
Dublin  who  spent  years  wandering  on  the
continent  before  encountering  Dr  Samuel
Johnson in London.

She  Stoops  to  Conquer is  a  trite
comedy of  manners  and a slight  farce,  but
Goldsmith respects the unities.  Therefore the
work  is  emotionally  restrained  and  tightly
written,  a  product  of  the  age  of  reason,  of
classical  harmony  and  order.   The  plot
centres upon a group of characters and their
mistakes  and  confusions  before  resolution
occurs.  In short, two gentlemen, Mr Marlow
and Mr Hastings, arrive at the inn known as
The Three  Pigeons.   There  is  no  room for
them at The Three Pigeons so they are sent to
an  ‘inn’  by  Tony  Lumpkin  who  is  Mrs
Hardcastle’s son by a previous marriage but
Lumpkin  is  actually  sending  them  to  the
Hardcastle’s house. 

The  seeds  of  a  farce  are  thus
established  and  the  rest  of  the  plot  is
constituted  by  Mr  Marlow’s  inability  to
speak to high class women except in some
kind of stuttering, bumbling, bashful way so
that Miss Hardcastle must pose as a servant
in order to put him at his ease.   Therefore,
she  must  stoop  to  conquer.   Of  course,
Shakespeare  would  have  made  Kate
Hardcastle  speak  in  blank  verse  so  her
transformation  into  a  barmaid  would  have

been  indicated  simply  be  her  speaking
prose but the point is that her marriage to
Mr  Marlow  has  been  arranged  by  her
father.   Kate  seems  to  fall  in  with  this
arrangement in a certain deranged, sheep-
like  way.   Also  its  apparent  that  Mr
Marlow fails  to recognise that  Kate and
the barmaid are the same person but this
is  recognised  as  a  theatrical  convention
like  Hamlet’s  direct  address  to  the
audience (or soliloquy).

There’s a kind of sub plot, and it
is  here  that  Goldsmith  breaks  with  his
strict adherence to the unities, concerning
Hastings  and  Miss  Constance  Neville
who  is  purportedly  betrothed  to  Tony
Lumpkin (who is Kate’s half-brother and
Constance’s cousin), at least in the mind
of Mrs Hardcastle  but  Tony is  really  in
love with a barmaid and is eager to help
Constance and Hastings. 

Mrs  Hardcastle  has  also
deceived Tony about  his  coming of  age
when he will finally gain his inheritance.
He has come of age but Mrs Hardcastle
won’t let on and so he steals his mother’s
jewels so that Hastings and Miss Neville
might  elope  together  to  Paris.   A rather
awful  thing  to  do  to  one’s  mother  but
there  is  no  love  lost  between Tony and
Mrs  Hardcastle  who  sees  him  as  a
sensitive weakling whereas his stepfather
knows him to be a hard-drinking practical
joker and merry maker. 

There’s plenty of gentle irony as
Tony sings a song celebrating the delights
of The Three Pigeons and berating ‘low’
behaviour  while  becoming  rather  low
himself.   This  lusty  sing-along  and  the
performance of David Pearse as Tony are
some of the highpoints of the play which
is propelled at breakneck pace.

The décor, costumes and mise en
scene  are  conventional  portrayals  of  an
18th century inn or house and there might
have  been  a  moment  when  the  director
might have considered updating the play
but probably did not dare to do so since
such a ploy might alienate a conventional
audience.   This  is  the  Abbey  Theatre,
after all, Ireland’s national theatre, as the
booming voice of the man played over the
tannoy before the performance began.

The  play  culminates  with  Tony
Lumpkin and Mrs Hardcastle attempting
to run away from the house but Tony just
drives  around  and  around  until  the
carriage  collapses  into  a  horse  pond,
drenching  Mrs  Hardcastle  who  now
believes  that  she  is  on  ‘crack  skull
common’  then  mis-recognises  her
husband  who  she  believes  to  be  a
highwayman. In the final scene a classic
denouement and everything is resolved.  

She  Stoops  to  Conquer is  a
marvellously  witty  product  of  the
Enlightenment  era  which  is  still
accessible  and  relevant  today  since  it



deals with topics of class and gender but
the characters do not feel deeply as in a
play by Shakespeare, for instance.  

Feeling  is  a  rather  feckless
character who has seemed to wander off
since Kate is now married to a man who
she  could  not  have  loved.   The
operations of chance depicted in the play
are made ironic by the restricted feeling
given  the  performance  by  Goldsmith’s
observation of conventions (the unities)
and a conventional interpretation of the
play  is  perfect  in  every  way  for  it  is
lusty,  deeply  engaged  and  enthusiastic
which any performance of this play must
be.

Painting With Light
at the Tate Britain

This exhibition at the Tate Britain traces
the influence of photography in the 19th

century  through  to  the  modern  era.
Some  of  the  great  names  of  early
photography such as William Henry Fox
Talbot  (1800-1877),  are  present  in  the
exhibition  but  there  are  also
unexpectedly  obscure  figures  who  are
given prime position.  

The first room introduces us to
the  photographer  Robert  Adamson
(1821-1848)  and  the  painter  David
Octavius  Hill  (1802-1870)  who
established one of the first photographic
studios in Edinburgh.  Photography had
been  invented  in  1839  although  the
camera  obscura  had  been  invented  in
ancient China and had been utilised by
the artists of the Renaissance.

During  their  four-year
partnership Adamson and Octavius Hill
took  more  than  4000  photographs  in
Edinburgh but it was their collaboration
on the Disruption Portrait (1843-1866) a
depiction  of  the  rebel  assembly  that
founded  the  Free  Church  of  Scotland
that initiates this exhibition.  Cameras of
this era were bereft of wide angle lenses
and  were  thus  incapable  of  depicting
such  an  event  so  Adamson  provided
photographic  portraits  of  many  of  the
423  members  of  the  Assembly  to
Octavius Hill.  The work took 23 years
to  complete  and  today  its  technical
dimensions are clearly the reason why it
is even viewed for it is hardly a stunning
artwork.  At this stage photography was
a  necessary  adjunct  to  painting  since
both forms struggled to encompass their
own limitations both in terms of realism
and  inherent  technical  problems.   A
partnership  was  therefore  not  only
necessary but vital.

Another  major  figure  in  the
development  of  19th century  art  in
Britain,  John  Ruskin  (1819-1900)  who
also interacted with and influenced the

Pre-Raphaelites,  is  represented  in  his  work
The North-West  Angle  of  the Façade of  St
Mark’s  Venice (c1850).   Ruskin  was
attempting  to  re-construct  the  architectural
history of Venice in his three volume work
Stones of Venice which celebrated the Gothic
period  rather  than  the  preceding  Byzantine
period  when  Christianity  was  the  major
rationale for building in the city.

This  work,  completed  with
watercolour  and  graphite  on  paper,  is
contrasted  with  a  daguerreotype  plate,
photographic  images  captured  on  silver
coated  copper  plates,  depicting  the  same
feature  of  St  Marks  and  completed  by  his
valet John Hobbs (1825-92).  Ruskin clearly
regarded  photography  as  mere
documentation, tellingly left to his servant to
complete, and not as the art form it was to
become.

Parallel  developments  in  art  and
photography  resulted  in  an  intensifying  of
the  debate  between  arguments  for  art  and
truth  and  the  deliberate  creation  of  a
conscious  aesthetic  as  opposed  to  the
instantaneous  and  spontaneous  nature  of
photography.  Photography itself  was in its
infancy  and  still  in  a  continuous
technological  development.   Access  to
photographic  equipment  was  still  restricted
to  professionals  and  experts  unlike  today
when most people can take photos with their
mobile phones and share them via Instagram
or  Facebook.   Because  of  this  critical
attempts  at  realism  were  still  relevant
although an awareness  was dawning in the
art  community  that  parallel  dimensions  of
‘realism’ had appeared in both arts.

The scientific study of geology and
geography became a  subject  of  artists  who
supposed  that  such  studies  could  reveal
spiritual truths.  William Henry Fox Talbot’s
work  The  Geologists,  (Chudleigh,  Devon,
c1843.   Salt  print  from  calotype  negative.
The salt  print  technique  was  developed  by
Fox  Talbot.   This  entailed  making  paper
photogenic by wetting it  with a solution of
table salt and then coating the obverse side
with  silver  nitrate.)  takes  over  the  genre
piece of a couple surrounded by nature (as in
Gainsborough’s work  Mr and Mrs Andrews
1750, a work which is also meant to imply
the relationship between the couple and their
property  and  therefore,  their  rights  and
entitlements)  but  this  time  a  couple  are
examining a geological formation.

The  nineteenth-century  implied  a
reformulation of tradition in terms of the new
fad for scientific theories such as Darwinism.
Other works such as  Pegwell Bay, Kent – a
Recollection of  October 5th 1858 (?1858-60
oil on canvas) by William Dyce (1806-1864)
where Dyce’s family are gathering shells but
overshadowed  by  the  cliffs  with  their
carefully  depicted  rock  strata  and  eroded
faces.

Donati’s  comet  hurtles  through the
sky overhead contextualising the work again

within cosmic rather  than human limits.
Glacier  of  Rosenlaui (1856 oil  paint  on
canvas)  by  John  Brett  (1831-1902)  is
really  a  study  of  the  minute  details  of
rocks  whereas  the  same  scene,  a
photograph,  albumen  print  on  paper,  by
Friedrich  von  Martens  (1809-1875)  in
1855  is  contrastingly  a  conventional
landscape.

The  albumen  print  method was
the first commercially exploitable method
of  producing  a  photographic  print  on  a
paper base from a negative,  binding the
photographic chemicals to the paper using
the  medium  of  albumen,  the  substance
found in egg white.  This technique was
the  dominant  form  of  photographic
positives from the mid-nineteenth century
to the beginning of the twentieth.

In his work  Nocturne: Blue and
Gold - Old Battersea Bridge (c1872-5) by
James  Abbott  McNeill  Whistler  (1834-
1903), a unique rendering of light, colour
and detail  is  created.   The technique of
cropping  the  photographic  image  to
accentuate  subject  matter  or  change
aspect ratio is implied in this work which
was  also  featured  in  the  infamous  libel
case between Whistler and Ruskin.

The  critic  Walter  Pater
summarised  the  effect  of  this  painting:
“impressions,  unstable,  flickering,
inconsistent,  which  burn  and  are
extinguished  with  our  consciousness  of
them.”  In this period photography often
tended to imitate the effects of painting in
order to lend it the gravitas of an art form
but here the obverse is true.  

The exhibition charts  the  initial
general response by artists to photography
than  the  more  sophisticated  response  of
various art  movements  such  as  the Pre-
Raphaelites  and  the  Aesthetes  but  these
movements  are  also  foregrounded  in
subsequent  rooms.   Works by Rossetti,
Millais and others are contrasted with the
photographs that they were based upon.
Tableaux or depictions of literary subjects
and  themes  was  also  important  in  the
development of photography.

Subjects  such  as  Chatterton
(1856  oil  paint  on  canvas)  by  Henry
Wallis  (1830-1916),  a  depiction  of  the
18th century poet who committed suicide
after being exposed as fraudulently faking
medieval  poems  became  wildly  popular
and hundreds of thousands in Britain paid
a shilling to view it.

James  Robinson  (active  1850s
and 60s) created a stereograph The Death
of  Chatterton (1859  two  photographs,
hand  tinted  albumen  prints  of  stereo
card.) obviously to exploit the popularity
of  the  original.   The  stereograph  is
actually  two  photographs  but  looked  at
through  a  viewing  device  known  as  a
stereoscope,  creates  the  perception  of  a
three-dimensional effect  just as our eyes



create a similar illusion of depth.  Legal
proceedings  were  brought  against
Robinson to prevent him from limiting
the artist’s income.  This was one of the
first  art  copyright  cases  but  it  did  not
stop  the  imitation  of  paintings  for
commercial  exploitation  by
stereographers.

Painting  with  Light is  an
exhibition that  is gigantic in scope and
ponderous  in  its  conclusions.   It  is
difficult to summarise because its baggy
enormity seems to shoot off in all kinds
of directions but the scientific details are
not  foregrounded  merely  the  aesthetic.
Another exhibition might have provided
the  kind  of  detail  that  photographers
rather than painters find fascinating.

St Joan
by Bernard Shaw

(Adapted by Philip O'Sullivan)
at the Lyric Theatre, Belfast

Director Jimmy Fay
Set Grace Smart
Lighting Ciaran Bagnall
Sound Conor Mitchell
Technical manager Keith Ginty
Set builder Philip Goss
Stage manager Kate Miller 
Production manager Alan McCracken
Cast includes Alan McKee

Abigail McGibbon
Lisa Dwyer Hogg
Rory Nolan
Philip O’Sullivan
Tony Flynn
Kevin Trainor
Eimear Fearon

Casting Clare Gault

Running time2hrs 30mins

There  have  been  countless  theatrical
depictions  of  Joan  of  Arc.   She  is  a
character  in  Shakespeare’s  Henry  VI
Part 1 (1590) where her initial piety is
exposed and she is rightly, according to
Shakespeare,  burned  at  the  stake.
Shakespeare’s depiction is often seen as
being biased and he has been accused of
churning out propaganda in his plays to
please his political masters, the Tudors.  

The German Enlightenment era
dramatist  Frederich  von  Schiller  also
depicted Joan in his play Jungfrau von
Orleans  (Maid  of  Orleans,  1801)
where  she  is  a  romantic  precursor  of
Enlightenment  values  and  the  great
nationalist  upheavals  of  that  time.
Schiller  offers  significant  revisions  of
the legend of Joan in order to make her
story fit his times.

Bertolt  Brecht  also succumbed
to the story of Joan in his play  St Joan
of the Stockyards (1930).  Brecht’s St
Joan is a labour organiser in Chicago, a
martyr  to  the  new  cause  of  Marxism

which Brecht suggests that  she pre-figured.
Furthermore, there are operatic depictions of
Joan by Tchaikovsky and Verdi that  follow
Schiller  as  well  as  numerous  depictions  of
Joan in paint and sculpture.  

Shaw’s  play  is  rather  discursive
pushing  events  into  the  background  and
foregrounding  all  the  arguments  that  the
protagonists  become  involved  in.   Joan  is
depicted  as  an  innocent,  caught  up  in
political  and  religious  machinations  which
she does not understand but haunted instead
by voices and visions.  As Shaw says in his
preface to the play:

There  are  no  villains  in  the  piece.
Crime,  like disease,  is  not  interesting:  it  is
something to be done away with by general
consent, and that is all [there is] about it. It is
what  men  do  at  their  best,  with  good
intentions, and what normal men and women
find that  they must  and will  do in  spite  of
their intentions, that really concern us.

Joan is played by Lisa Dywer Hogg
who  encapsulates  her  physicality,  intensity
and consequent  contrasting  frailness.   Joan
dreams of a France free of English authority
and jurisdiction, she aims to lift the siege of
Orleans  and  crown the Dauphin at  Rhiems
cathedral.   To  accomplish  this,  she  wears
men’s  clothing  and  wages  war  against  the
English and their Burgundian allies.  Joan’s
main  antagonist  is  Richard  de  Beauchamp,
Earl  of  Warwick,  portrayed  as  an  oily  and
cynical  interlocutor  by  Tony  Flynn,
representative  of  the  English  crown  in
France.

Warwick is a master of  Realpolitik
who understands that Joan’s visions may not
go away even if her body is destroyed.  His
scepticism  is  counterpointed  with  Joan’s
idealism and the  bureaucratic  theorising  of
the church.  Warwick’s dry attitude is further
contrasted  with  his  chaplain,  John
Stogumber,  who  represents  unconscionable
condemnation  of  Joan  until  he  ultimately
realises  the  true  penalty  of  her  heresy  and
death at the stake.

Director Jimmy Fay does away with
the Medieval  trappings of  the  story  setting
the play in an office where papers are strewn,
filing  cabinets  overturned  and  presumably
computers  hacked.   In  other  words,  the
modern world an audience is familiar with in
which  individuals  are  reduced  to  card  or
computer entries, to mere numbers bereft of
anything  so  idiosyncratic  as  voices  and
visions.

An excellent music score by sound
designer Conor Mitchell and the powerfully
reductive,  claustrophobic  atmosphere  of  an
office  environment  actually  emphasizes  the
points  Shaw  makes  and  creates  a  suitably
stultifying context.   However,  the directors
use  of  anachronism  seems  laboured  since
Joan  was  steeped  in  the  Medieval  world
where  most  communication  was  word  of
mouth and few documents were rendered let
alone  files,  emails  or  blogs  (although  the

transcripts  of  the  trial  were  available  to
Shaw and they form the basis of his play).

Indeed,  it  was  a  world  where
anything  so  personal  as  voices  and
visions were distinctive enough especially
as  Joan  was  also  lucid  and  intelligent.
The  transposition  is  pregnant  with
possibility yet seems only a trivial conceit
since  the  contrasting  worldviews  are  so
totally opposed.

The  director  seems  at  pains  to
point out how relevant Joan is.   Yet she
seems  to  belong  to  another  world
containing an untranslatable world view.
She is  certainly  someone who could be
rendered as a visionary and revolutionary
but not  in  the way we understand these
terms.

Shaw  also  depicts  Joan  as  a
precursor  of  the  Reformation  which
seems to stretch a point also contested by
historians although she commits heresy in
the eyes of the church by following her
voices and visions (her conscience) rather
than church orthodoxy.  This was to be
the  keynote  of  Protestantism  which
affirmed  the  individual’s  conscience
against  the  distant  calculations  of  a
monolithic papacy represented in the play
by  Peter  Cauchon,  Bishop  of  Beauvais,
the Inquisitors and church officials.

The  church  is  at  pains  to  be
legalistic  in  its  approach  and  provide
evidence  of  sorcery,  heresy  yet  it  is
obviously a puppet of English politicians
and soldiers in France.  The play has also
been heavily abridged and the epilogue,
where  Joan  returns  years  after  her
martyrdom  to  face  her  accusers  once
again, has been removed.

Shaw’s play, premiered in 1924,
concerning  itself  with  the  events  of  the
1430s,  but  written  in  the  aftermath  of
World War One, the tumult of the Easter
Rising,  the  subsequent  Civil  War  in
Ireland,  is  also  about  a  time  when  the
collapse of legitimate authority or benign
tyranny led to the purges, show trials and
witch hunts that typified authoritarian rule
in Germany and Russia.

Shaw  expressed  sympathy  and
support  for  both  Stalinist  and  Nazi
methods  and  therefore  his  attitude
towards  Joan  is  hardly  straightforward.
Although he  illustrates  this  story  of  the
individual  contesting  monolithic
institutions like feudalism and the papacy
with  constant  humanist  sympathy,  his
own  authoritarian  instincts  and  interests
lie ultimately with those institutions and
not  with  Joan.   Essentially  Joan,  for
Shaw, is a symbol of the chaos, madness
and  disorder  of  alterity  and  otherness,
predicated  upon  the  feminine,  which
Shaw must consider and dispose of.
…..….…..……..………………………...

The Supplement will return in September
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